
When your artwork leaves the studio and enters the world, how you frame and mount it can determine not just
its visual impact, but its longevity. For artists and photographers in and around Beacon Falls, CT, choosing the
right art exhibition supplies is as critical as the creative process itself. From selecting Archival quality mounting
board to sourcing Professional framing materials and Gallery display boards, this guide equips you with practical,
exhibition-ready tips that safeguard your https://www.artgrafix.com/accessories.htm work and elevate
presentation.
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1) Start with conservation in mind

Choose archival from the outset: If you intend to exhibit, sell, or store your work long-term, use Archival
quality mounting board and Art preservation boards from the start. These materials are lignin-free and
buffered to resist yellowing, ensuring pigments and papers remain stable.

Avoid acidic substrates: Newspaper, chipboard, and basic cardboard can leach acids into your artwork. Opt
for Acid-free foam board to keep prints, drawings, and photographs safe during mounting and storage.

Think ahead for re-framing: Use reversible techniques—hinges, corner mounts, and conservation tapes—so
you or a collector can reframe without damage.

2) Match mounting method to media

Works on paper (drawings, prints, watercolors): Use a hinged mount on Archival quality mounting board with
Japanese paper hinges and wheat starch paste or a pH-neutral adhesive. Float mounting is popular for
deckled edges; it requires spacers and careful hinge placement to prevent buckling.

Photographs: Foam core for photography provides flat, lightweight support. Choose Acid-free foam board to
prevent chemical reactions with photo emulsions. Cold-mount films designed for photo use reduce silvering
and preserve surface integrity.

Mixed media and collage: Art preservation boards with higher rigidity and a neutral pH help resist warping.
For heavier pieces, consider honeycomb or thicker Gallery display boards, and use mechanical fasteners or
archival adhesives tested on scrap materials first.

Canvas: While canvas is often stretched rather than mounted, you may still present small canvases on Photo
presentation boards for portfolio review. For exhibition, frame with spacers and back the frame with barrier
paper.

3) Build a professional framing package

Glazing: UV-filtering acrylic is a standard for exhibitions—lightweight, shatter-resistant, and safer for
transport. For highly reflective works, opt for museum-grade glazing to control glare and improve clarity.

Spacers and mats: Spacers keep the artwork off the glazing to prevent adhesion and moisture transfer. Mats
cut from Archival quality mounting board add a visual boundary and reduce risk from environmental
changes.

Backing and sealing: Close the frame with Acid-free foam board or a rigid Art preservation board, then seal
the perimeter with a conservation-grade frame sealing tape. This mitigates dust, pollutants, and humidity
fluctuations.

Hardware: Professional framing materials include D-rings, coated wire, and cleats. Avoid sawtooth hangers
for anything beyond very small, lightweight pieces; they’re less secure and not gallery-preferred.

4) Presentation for juried shows and fairs

https://www.artgrafix.com/accessories.htm


Consistency counts: Jurors appreciate cohesive presentation. If you’re preparing multiple works, standardize
frame colors and profiles. Black, white, or natural wood frames paired with neutral mats from Beacon Falls CT
art boards maintain a professional look.

Lightweight solutions: When venues have weight limits or limited installation time, Gallery display boards and
Photo presentation boards can present work without heavy framing. They’re ideal for portfolio walls or
temporary shows.

Labels and documentation: Attach condition reports and labels to the backings, not the artwork. Use Artist
mounting supplies like archival sleeves for certificates and provenance notes.

5) Mounting do’s and don’ts

Do test adhesives on offcuts. Not all tapes or sprays are compatible with every medium.

Do leave expansion space. Paper moves with humidity; hinge at the top so sheets can hang naturally.

Do use clean, lint-free gloves, especially with glossy photo surfaces and glazing.

Don’t trim original borders or signatures to “fit” a mat; adjust the window or float mount instead.

Don’t dry-mount valuable originals unless the conservation value is negligible; choose reversible methods.

Don’t press artwork tightly against glazing. Always create a breathing gap with spacers or mats.

6) Environmental controls for preservation

Humidity and temperature: Aim for 40–55% relative humidity and stable temperatures near 70°F. Rapid
swings cause cockling and mold growth.

Light exposure: Limit UV exposure even with protective glazing. Rotate displays and keep sensitive media
away from direct sunlight and strong LEDs.

Back-of-house storage: Store framed works vertically with edge protectors. Use Art preservation boards or
interleaving sheets between stacked pieces to prevent abrasion.

7) Sourcing in Beacon Falls

Local knowledge: Art exhibition supplies Beacon Falls vendors understand regional climate challenges and
gallery requirements. Seek shops that stock Acid-free foam board, Archival quality mounting board, and
Professional framing materials, along with foam core for photography and Artist mounting supplies.

Custom cutting: Ask for precision-cut Beacon Falls CT art boards and Gallery display boards to your exact
dimensions. Clean edges and true squares reduce fitting issues and elevate your finish.

Rental vs. purchase: For short-run shows, consider renting frames or display systems. When you plan multiple
exhibitions, investing in a modular frame line pays off in consistency and cost.

8) Photography-specific pointers

Support and flattening: Use foam core for photography as a backing to prevent ripples, especially for larger
prints. Pair with a barrier sheet if the print process is sensitive.

Surface protection: For unglazed prints in portfolios, use Photo presentation boards with interleaves and
slipcases. For wall display, frame with UV acrylic and microchamber mat boards if off-gassing is a concern.

Color neutrality: Choose neutral white or soft gray mats to avoid color cast on prints. Test under the venue’s
lighting whenever possible.

9) Finishing touches that matter

Dust control: Before closing a frame, use compressed air lightly and an anti-static cloth on glazing. Inspect at
multiple angles for fibers or specks.



Hanging parity: Measure wire height consistently so multiple frames hang level. Use a template and a laser
level for clean lines.

Transport: Corner protectors and bubble wrap sleeves around frames, then place vertically in crates with Art
preservation boards as separators. Label “This Side Up” and indicate glazing type.

10) Budget-smart upgrades

Prioritize core materials: If budget is tight, allocate funds first to Archival quality mounting board, Acid-free
foam board, and reliable glazing. You can upgrade frame profiles later without jeopardizing the art.

Modular mats: Keep a set of standard outer sizes with custom windows. This saves time and reduces waste
when you swap works before a show.

Reuse hardware: Quality D-rings and coated wires can be reused; just inspect for wear.

Frequently Asked Questions

Q1: What’s the difference between regular foam board and Acid-free foam board? A1: Acid-free foam board is
manufactured with pH-neutral, lignin-free liners that won’t leach acids into your artwork over time. Regular foam
board can cause yellowing and deterioration, especially for photos and works on paper.

Q2: When should I choose float mounting over traditional matting? A2: Float mounting is ideal when you want to
show deckled edges, full borders, or signatures that would be hidden by a mat window. Ensure you use spacers
and reversible hinges on Archival quality mounting board to prevent contact with glazing.

Q3: Is museum glass worth the cost? A3: For high-value or glare-prone works, yes. Museum glazing reduces
reflections and filters UV while preserving clarity. In many Beacon Falls venues with mixed lighting, it can make a
visible difference.

Q4: Can I dry-mount photographs to keep them perfectly flat? A4: Dry-mounting is permanent and not
recommended for collectible prints. Instead, use cold-mount, pressure-sensitive adhesives designed for
photography on Acid-free foam board or foam core for photography to achieve flatness with less risk.

Q5: Where can I find reliable Art exhibition supplies in Beacon Falls? A5: Look for local framers and art shops that
carry Beacon Falls CT art boards, Gallery display boards, Professional framing materials, and Artist mounting
supplies. Ask about archival certifications and custom cutting to ensure conservation-grade results.


